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Deuxieéme exposition personnzlle de
Allen Rupparsberd a la galerie Air de
Paris, No time lsft to start again est,
pour s'en tenir & l'ceavre prinzipals, le
secand volet d'une série de cing ins-
tallations dont la aremiére vient d'étre
montree & lz Margo Leavin Gallery, a
Los Angelzs, Compesés ce plus d'un
millier de documents (rearoductions
de pochcties de disques, de nacro-
ogies et de photographies) ragrou-
pés par |'artiste autour de I'histoirs
du rock n'roll pris au sens large du
terme (de ses racines blues du deput
des annees 1920 jusgu'aux annees
19701, l'installation « ouverte » se dé-
ploie sur les murs et au sol, aussi
bieri sur des parneaux sérigraphiés ac-
crochés sur les cimaisas que sur des
cartons poses par lerre servant de
Supports et de réceptacles auxdits
documents.

Représentative d'une ceuvre qui n'a
cessé ces demiéres années de s'ar
ticular autour d'operations de collec-
tion, ¢'accumulation, d'organisation,
de comparzison at de classification,
No time left to start again est une
saisissante rézppropration d'une mé-
maire collective st ['apologie o'ure
culture populaire sur laquelle 'srtiste
se garde bien de porter un regard iro-
nigue. Généreuse, son installation
cherche surtout & inciter le spects-
teur et/od, & tous les sens du terme,
collecticnneur a raconier sa propre
histoire du rock n'rall, & poser les
bases o'tn recit dont il deviendra 2
son tour l'auteur. Rien d'étonnant et
de particuligrament original 4 cette
entreprise taxinomique, si ce n'est
gue, de par sen ampleur et son au-
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thenticite, I'euvre va bien au-dela
d'unz simple ocoération d'indexation
conceptuelle. Fragmentare et ana-
chronigue, son hstoire échappe of
fectivernent & Toute systématisation
et ne saurait atre autre que lacunaire
et aporoximative. /mparfaite. Lins-
tallation traduit entin el surtout in-
solente same stl'énargie déboruante
d'ur conceptualisme de la cote Cuest
au @ su bien viglliin, ne pas se pren-
dre: AU sérieux et se remettre en gues-
tion, comme 'atteste la série de
nouvelles sérigrachies produites par
artists et exposées conjointement
a No time left to starr again, Autode-
rscires (Honey, | resrranged the col-
lection asking myself the question
whaos the founder of conceptual art 7
paut-on lire sur I'une des serigraghies)
g7 nosialgigues (une sutre convonue
le souvenir oe sas compagnons de
route Guy e Cointet et Bas Jan Adear),
cellas-cl sont tout auss: réjouissantes
gue l'opus magnum de cette exposi-
Lion gui comporte en outre deux au
ux (Epel! for Creating a

iliar et LA in the 70s)
Erik Verhagen

The main piece in Allen Ruppers-
berg's second show at Air de Paris
and the one that gives it its name,
No time left to start again, is the se-
cond in a series of five installations
that started with a piece recently
shown at the Margo Leavin Gallery
in Los Angeles. Made up of more
than a thousand documents (re-
productions of record jackets, obi-
tuaries and photos) that the artist
organized around the theme of rock
in the broadest sense (from its blues
roots in the early 1920s through the
1970s), this “open” installation co-
vers the walls, floor, a series of tra-
ditionally-hung silk screens and
cardboard boxes on the ground that
do double duty as display tables

1 Aupoerszerg. « No lime feft to star again », 2010

and receptacles for those docu-
ments.
Representative of a body of work
that has involved ceaseless collec-
tion, accumulation, organization
and comparison and classification
over the |ast few years, No time
left to start again is a striking ap-
propriation of a collective memory
and a celebration of a popular cul-
ture, even while maintaining an iro-
nic stance toward it. Above all this
generous installation aims to en-
courage viewers and/or collectors
{in every sense of that word) to
construct their own rock history, to
lay the foundations for a narrative
of which they, in turn, will be the au-
thor. There's nothing surprising or
particularly original about this taxo-
nomic enterprise except for its
broadness and authenticity. This
piece goes way past a simple
conceptual cataloguing. The frag-
mentary and anachronic history
escapes any systematization and
is necessarily full of lacunae and
approximations, In a word, it is im-
perfect. Nevertheless, this installa-
tion transcribes the insolent vigor
and boundless energy of a West
Coast conceptualism that has been
able to age well, not take itself too
seriously and constantly call itself
into question, as attested by Rup-
persberg’s new suite of serigraphs
shown alongside No time left to
start again. Self-mocking {in one of
them we can read the phrase,
“Honey, | rearranged the collection
asking myself the question who is
the founder of conceptual art?”)
and nostalgic (another evokes the
memary of his fellow travelers Guy
de Cointet and Bas Jan Ader), they
are as delightful as the centerpiece
of this show, which also includes
two other works (Spell for Creating
a Familiar and LA in the 70s).
Erik Verhagen
Translation, L-S Torgoff
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